Foreword

.....................................................................................................................................................................................
As part of the Government’s ongoing interest in
reducing the fragmentation of audiovisual archive
collections in New Zealand, this past year has been
significant in the history of the New Zealand Film
Archive Ngā Kaitiaki O Ngā Taonga Whitiāhua
with the transfer of the Sound Archives Ngā
Taonga Kōrero to the Film Archive from Radio New
Zealand in October 2012.
The Sound Archives have a very important
collection which enhances the Film Archive’s
existing holdings. As part of the transfer, there
was one-off project funding of $1 million for
digitisation of the sound collection, which will bring
enhanced accessibility to important parts of the
collection. The next challenge will be to rehouse
the sound material, which has been in temporary
accommodation since the Christchurch
earthquakes.
The Film Archive is continuing its discussions
with Government regarding other audiovisual
archival collections that may become available in
the future, with a view to building a truly national
audiovisual archive. This remains the Board of
Trustees’ goal, providing adequate resources are
also available to support such a vision.
Once more the Board has been challenged
to provide adequate storage for the Archive’s
collection. This has necessitated fundraising from
foundations and trusts during the year to build New
Zealand’s first purpose-built storage facility for
nitrate film. The vault, which will be built at Whitirea
north of Wellington, is a milestone in the history of
the Film Archive. It is a joint project with Archives
New Zealand, which will house its nitrate collection
alongside the Film Archive’s. We are indebted to
the many trusts and foundations listed elsewhere
in this Annual Report for their financial support to
ensure the survival of this important part of the
collection.
The passing of Dick Grace during the year is
recorded with great sadness. Dick played a crucial
role during his time on the Board in finding a way to
express the Archive’s longstanding commitment
to biculturalism in a profound yet practical fashion.
The death of founding Board member Doug
Eckhoff in July 2012 also served to remind us of
the deep roots of the organisation and its great
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good fortune in the quality and commitment of
those who have served as Trustees over its 32
year history.
The three-year terms of two Trustees expired
in June 2013 and Louise Baker and Morris Love
were both reappointed by the Convocation for a
further term. Their availability for re-election was
welcome as it is particularly important to have
continuity of Board membership at a time when
the organisation is undergoing many changes.
This year has been one full of change for the whole
organisation. We extend a warm welcome to the
Sound Archives staff. The remarkable energy
and goodwill of all the staff to engage with a new
horizon has been inspiring and a reminder that a
shared collection can unlock new possibilities for
the powerful stories of our past. It is an exciting
prospect to bring New Zealanders this greatly
enriched palate of their audiovisual heritage.
On behalf of the Board, sincere thanks are due to
the Chief Executive Frank Stark and Deputy Chief
Executive Huia Kopua, the senior management
team, and all staff for their dedication and hard
work in the past year.

Jane Kominik
Chair, Board of Trustees

Introduction

... .................................................................................................................................................................................
The 2012-2013 year saw the New Zealand Film
Archive in the midst of momentous changes. Chief
amongst these was the transfer of the Sound
Archives Ngā Taonga Kōrero from Radio New
Zealand. Negotiations over the change extended
through most of the preceding year, but in the end
the transfer was effected quite swiftly.
Responsibility for the management and
preservation of over 60,000 radio and sound
heritage items passed to the Film Archive on
1 October 2012 along with eight staff and a range
of facilities in Christchurch and Auckland. As
with so many Christchurch-based organisations,
the Sound Archives are still recovering from the
effects of the earthquakes of 2011 and 2012 and
a major part of the Film Archive’s immediate task
is assistance with that recovery. Notwithstanding
those problems, an ambitious plan has been
developed for the future development of sound
archiving, including a major project to digitise
up to 30% of the collection and establish the
infrastructure to sustain a digital preservation
programme in the future.
Over the first nine months of the transition,
considerable effort has gone into harmonisation
of systems and the establishment of working
relationships between the staff of the two
organisations. The culmination of that process will
come at the end of 2013-2014, as the outcome of
the reviews of the Archive’s governance, structure
and capability called for by the Minister for Arts,
Culture and Heritage in the 2012-2013 Statement
of Intent.
During the year there was also a great deal of
attention paid to the needs of the Archive’s film
collection. Agreement was reached with Archives
New Zealand over the construction of the
country’s only dedicated storage vault for cellulose
nitrate film, which will be built at Whitirea by the
Film Archive to house both organisations’ holdings.
The facility will provide a home for the originals of
New Zealand’s oldest films and enable them to be
shifted from their substandard accommodation
in disused army ammunition bunkers in the
Wairarapa. In order to achieve this aim, the Film
Archive has energetically sought and obtained
philanthropic funding, raising over a third of the
capital required by June 2013.

At the same time, as part of the Saving Frames
project the Archive prepared its collection for the
closure of the last film laboratory in New Zealand,
at Park Road Post Production in Miramar. This
closure follows a worldwide trend and marks
the undeniable arrival of the digital era for film
making and film archiving. From July 2013 the
survival of the Archive’s film-based collection will
depend upon a well-managed combination of
environmentally-controlled storage and digital
tools.
The demise of photo-chemical film processing has
also accelerated the deposit of celluloid material
into the Film Archive, with the result that the
storage vault at Northpoint, opened in 2010 at 75%
full, is now rapidly approaching capacity.
While such major changes naturally occupied
a great deal of both the Board’s and senior
management’s attention during 2012-2013, the
demanding business of maintaining the Archive
continued at a high level. This report shows that,
with the exception of an overall acquisition target,
achievement of which was hampered by staff
shortages, the organisation fulfilled an ambitious
set of key performance indicators. The transition
to more qualitative measures initiated in 2011
continues to produce impressive results, while
the annual audience for the Archive’s collections
has now grown to over 800,000, despite the loss
of a significant specialised education audience
with the cancellation of the On Disk schools video
library service.

The 2012-2013
year saw the
New Zealand
Film Archive
in the midst
of momentous
changes. Chief
amongst these
was the transfer
of the Sound
Archives Ngā
Taonga Kōrero
from Radio New
Zealand.

Those audiences were engaged through a huge
range of channels - including the Archive’s own
website and video links to a wide variety of other
sites; the successful television collaboration
with the Māori Television Service; the medianet
community access sites throughout the country;
screenings in the Archive’s cinema and in
cinemas, halls and marae around New Zealand;
participation in the New Zealand International Film
Festival and in international events in Frankfurt,
Melbourne, Berlin and Toronto; and more than
1,000 research projects facilitated through the
Film Archive’s libraries in Wellington and Auckland.
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Collect
Key Performance Indicators

The Collect
division met
its target for
increasing the
percentage of
titles with a fully
standardised
record.

.............................................................................

Q1

Q2

Q3

Q4

YTD

target

Titles added to
the collection

1,043

1,548

2,372

1,666

6,629

7,000

% of titles with a
standardised record

0.6%

1%

1.75%

2%

2%

2%

SUMMARY
The Collect division met its target for increasing
the percentage of titles with a fully standardised
record. Despite major changes to the allocation of
management responsibilities within Collect (taken
over by the Manager, Acquisition) and consequent
staffing pressures, the KPI for titles added to the
collection was only 331 short of the target.

OVERVIEW
The year was one of significant change in location
and staffing. All divisional staff were brought
together on level two of Wellington head office
Te Anakura, with those seconded to Kāhui
Whakarīrā (the specialist Māori staff) located on
level three, strengthening teamwork. A further
significant benefit for acquisition activity is the
purpose-built workroom and off-air television
harvest suite adjacent to the acquisitions vault.
New staff members were appointed to the roles of
National Television Co-ordinator, Client Services
Co-ordinator, Contract Archivist and Database
Co-ordinator.
The processing of the Pacific Films documentation
collection will assist John Reid to write the history
of this significant independent film production
company. Collect also began a Depositor Audit, in
line with our divisional SOI objective, researching
and re-establishing relationships with our
depositors, clarifying clearance arrangements and
liberating collection material for on-line access in
the process.
Collect developed standards in line with the SOI
objective, writing a manual and formalised criteria
for the standardisation of records, based on
extensive international benchmarking of forms
and genres represented in other moving image
archives, as well as ones developed in-house. The
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database was developed to support the Client
Services workflow, centrally record projects and
research, track the use of collection material,
and support the acquisition of oral history, games
and apps, and manuscripts and archives. An
audit of the book, periodical and documentation
collections was undertaken, surveying the entire
collection across several locations, and the
Endeavour and Academy of Film and Television
collections were processed. Collect established
a testing area for archival computer games and
acquired games hardware and software in line
with our obligations within the partnership project,
Play It Again.

OUTPUT
1,428 moving image and 135 documentation
reference queries were answered this year. There
were 1,536 research visitors to our Auckland
office, and 1,456 medialibrary visitors in Wellington.
These figures reflect an increase of 50 visitors in
each area compared with last year.
Key deposits received included: interviews with
New Zealand authors conducted at the 2012
Frankfurt Book Fair by the Ministry for Culture
and Heritage; copies of the Ngā Potiki iwi Waitangi
Tribunal hearings; selected contents of the office
of Vanguard Films; a deposit from the estate
of the late animator Euan Frizzell; and a large
amount of new material from Gaylene Preston.
Other important deposits received were: Bernard
Leach in New Zealand (1962) from the ceramacist
Bronwynne Cornish, along with 20 titles from the
Auckland Studio Potters Society; documentary
material on the 1953/54 Deaf Games from
Deafradio; a large film collection from the Bata
shoe factory in Brooklyn; 30 films about the
Waitamata Electric Power Board from Auckland

...

Libraries Heritage & Research Centre / Ngā Whare
Mātauranga o Tāmaki Makaurau; the Ray Collins
collection of promotional, industrial and corporate
video masters; Len Lye sculpture films from John
Matthews; material from Tony Hiles’ Transpower
documentary; and digital files of performances
from the Royal New Zealand Ballet.
The Archive hosted a visit by eminent audiovisual
archivist Ray Edmondson, who led a staff session
on archival management and ethics. Len Lye
Foundation trustee and New Zealand artist Max
Gimblett visited to see how we care for Lye’s films.
Staff also attended several conferences, including
AMIA (Association of Moving Image Archivists in
the US), ARANZ, Museums Aotearoa and SPADA,
which increased our profile in the sector.
This year Client Services supplied material on
415 titles to 137 projects, a large increase from
last year (283 titles to 101 projects). This was
because several key projects had a large archival
component, such as Costa Botes’ documentary
about the NFU/Park Road Post laboratory, a
documentary on the Todd family by Teleola Ltd,

and the Welcome to Wellington exhibition at the
Museum of Wellington City and Sea.
The following list shows the diversity of the
projects assisted by Client Services: Waikato
Museum, Te Whare Taonga o Waikato exhibition
about Te Puea, titled Te Matara o te Haerenga: Te
Puea and Te Pou o Mangatawhiri - An Arduous
Journey; an Otago Museum exhibition for the
New Zealand Historic Places Trust; GovettBrewster Art Gallery exhibition, Len Lye - The
New Yorker; City Gallery Wellington Len Lye
exhibition, Kaleidoscope; a Tumanako Productions
Ltd documentary Nga Tamatoa - 40 Years On;
an exhibition on Douglas Wright entitled Body of
Work at the Gus Fisher Gallery; the moving image
tribute for the late animator Euan Frizzell; the
feature film Shopping; the DVD release of Toy
Love music videos, and two images from Ngati
for the book Poata: Seeing Beyond the Horizon:
a Memoir; Geoff Murphy’s re-release of Utu;
the exhibition of Mao’s Cloak at Te Papa; and
Fisher Monoplane material for the Fisher family
descendants.
Film Archive
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Protect
Key Performance Indicators
Titles digitised
Proportion of
collection fully preserved
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Q1

Q2

Q3

Q4

YTD

target

1,171

1,273

1,418

1,931

5,793

5,000

13.04% 14.27% 15.49% 17.29% 17.29%

16%

SUMMARY

OVERVIEW

The second KPI - percentage of the collection
fully preserved - still has a bracketed baseline of
12% as the Protect division has yet to finalise the
criteria for this measure. A detailed assessment of
the preservation status of all film and video titles
is being conducted in recognition of the likelihood
that confirmation would mean the title would be
unlikely to be considered for further work.

Protect has exceeded the 2012-2013 targets.
Similar targets have been set for the coming
year, although there may be some reduction
in the number of titles digitised as we will be
concentrating on some endangered video formats.
The year marked a watershed in the challenges
for film archiving in the 21st century with the
closing of the Park Road Post laboratory. Since

...

.................................................................................................................................................................................
the advent of film archiving, the highest standard
and ideal for preservation has been to make a new
film copy. The Film Archive has been lucky to have
had world-class facilities at the Film Unit and then
Park Road Post, and their highly skilled staff were
sympathetic to archival needs and generous with
their advice.
The Saving Frames project has enabled the
Archive to make the best use of the Park Road
Post facility and to engage with and learn about
the technologies needed for the post-laboratory
era. Film preservation is an evolving science and
by exploring the possibilities of scanning, digital
colour correction, restoration tools and data
wrangling the Archive is well positioned for the
future.

OUTPUT
Standards for the supply of collection material in
good condition and on time were met throughout
the year. The recanning project continued with
the placement of 2,000-foot 35mm film reels at
Northpoint into new 35mm cans. The Buckle St
store was reorganised and shelving dismantled to
allow better housing of large equipment items and
to ensure access to all aisles.
Northpoint itself has now been fully shelved;
however, the rate at which videotape items are
being added to the collection suggests that it may
have less than four years more expansion before
the facility is full. The influx of unaccessioned
material from Park Road Post following the closure
of the laboratory may reduce that to as little as
18 months. As the cold vault on level three of Te
Anakura is almost completely full, Northpoint is
the only available option. Fortunately the Park
Road films were previously held in conditions
similar to Northpoint, so there will be no lessening
in the quality of care, but new cold vault storage is
becoming a pressing issue.

film has been set aside pending the arrival of a
digital film scanner.
Saving Frames continued with a particular
emphasis on making the best use of the Park
Road Post laboratory while it was available. Open
reel video tapes were also sent to Adelaide for
specialist transfer at Utel, South Australia.
The digitisation staff have produced very good
results during the year, but the need for an
integrated digital asset management system is
becoming more acute as the number of titles held
in digital form continues to grow.
While the Archive’s small gauge scanner continues
to produce high-quality 10 Bit uncompressed
files, there are significant software problems
associated with its output.
The Archive’s growing IT needs required
considerable time investment from Protect staff.
During the year the division continued to explore
options for large-scale digital storage, alongside
servicing individual staff members’ IT needs. The
limitations of improvised server arrangements
brought occasional system breakdowns, which in
turn necessitated time-consuming file recovery
operations from LTO back-up tapes.

The Saving Frames
project has enabled
the Archive to
make the best use
of the Park Road
Post facility and to
engage with and
learn about the
technologies
needed for the
post-laboratory era.

The Film Archive was able to acquire several key
pieces of Park Road Post’s laboratory equipment,
including an ultrasonic cleaner, a PT roller cleaner,
and a Magnatec that will enable digitisation of
35/16mm magnetic master tracks. These are
important parts of new workflows in preparing film
material for digitisation.
Planning for the nitrate store at Whitirea continued
through the year and it is hoped the project will
be completed by the end of next year. Following
staff relocation within the Te Anakura building, all
Protect staff are now working together on level
three.

The store at Buckle St is not being filled as actively
but is at 85% capacity.
A comprehensive survey of films suffering
from vinegar syndrome was completed, with
recommendations for deselection and small gauge
nominated for digital transfer. A large quantity of
35mm film (especially magnetic sound) and 16mm
Film Archive
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Connect
Key Performance Indicators

................................................................................

Q1
Total audience
Audience satisfaction

The year in the
Connect division
was highly
successful: it
opened with the
New Zealand Post
Book Awards, New
Zealand Film: An
Illustrated History
being a finalist in
the illustrated
non-fiction category,
and ended with
a film making
partnership with
the Museum of
Wellington City
and Sea.
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Q2

Q3

Q4

YTD

target

250,157 190,295 164,214 205,845 810,511 750,000
99%

100%

93%

97%

97%

85%

Notes: Audience numbers are for New Zealand audiences only.
During February, six screenings were presented at Te Matatini Festival. Festival attendance was 195,000
over four days, but there is no audience figure for the screenings.

SUMMARY
As noted above, the actual total audience figure
would be significantly higher if Te Matatini was
included, and even more so if international
audiences were also counted.
Audience satisfaction is based largely on the
results of a Get Smart mediacentre survey
and a survey of Reel Life in Rural New Zealand
audiences. The mediacentre survey includes a
question, “Overall, how satisfied were you with
your experience at The Film Archive?” The rating
is taken from those who scored their experience
between 7 and 10. 32% of visitors scored it 10, 42%
9, 20% 8, and 4% 7, giving the combined total of
98%.

OVERVIEW
The year in the Connect division was highly
successful. It opened with the New Zealand
Post Book Awards, where New Zealand Film: An
Illustrated History was a finalist in the illustrated
non-fiction category, and ended with the
premiere of Welcome to Wellington, a film making
partnership with the Museum of Wellington City
and Sea. In between, offsite tours were undertaken,
partnerships established, policies and standards
developed, and operational reviews undertaken.
Fourteen exhibitions were mounted in Auckland
and Wellington and several hundred screenings
were presented.

approach developed by Creative New Zealand
was adopted with the aim of extending the reach
of programmes and informing publicity and
marketing campaigns.
Several important operational reviews were
completed. The mediacentre review realigned
hours and staff responsibilities and identified
improvements in the environment for the 20132014 Business Plan. The review also prioritised
development of third-party events and venue hire.
The Connect division developed policies for social
media, the Archive blog, digitisation priorities,
access, screening loans and venue hire.
A relationship with Auckland Art Gallery continues
with screenings in support of exhibitions. By the
year’s end a partnership was concluded with AUT,
and a monthly screening programme began in
June 2013. Screenings were delivered in Howick,
Devonport, Waitakere and Manurewa. The New
Zealand Children’s Animation Showcase screened
to 1,140 people over 10 days and was then picked
up for screening at the International Animation
Forum hosted by AUT.

OUTPUT

In Wellington over 330 events were presented
in the mediatheatre. The year began with 42
screenings for the New Zealand International Film
Festival, and the presentation of Mantrap (1928)
in Auckland and Wellington with accompaniment
from Wellington quartet City oh Sigh. The Flight of
the Airship ‘Norge’ Over the Arctic Ocean (1926),
from the National Library of Norway, was screened
in Auckland, Wellington and Dunedin.

Emphasis was placed on both increasing
numbers and developing understanding of the
Archive’s audiences. The Culture Segments

The Soup and a Seat series ran for its fourth year
and has become an established fixture on our
calendar. Regular programmes held included Mini-

....................................................................................................................................................................................
Sized Square Eyes school holiday screenings and
the monthly Script to Screen sector discussions.
Festivals hosted included the Festival of Madness,
Classic Spanish Cinema, the Documentary Edge
Festival and the inaugural Wellington Underground
Film Festival (WUFF), where the Archive also
presented a programme of early experimental film
works.
Offsite screenings were presented in Tauranga,
Queenstown, Arrowtown, Feilding and Masterton.
Strong partnerships were developed with local
groups and screenings were presented at the
Newtown and Island Bay Festivals, as well as
in Khandallah/Johnsonville and Eastbourne.
The Reel Life screening partnership with the
Historic Places Trust undertook its second tour,
presenting 15 screenings in five historic woolsheds
in the Hawke’s Bay and Wairarapa. Four
screenings were presented to local
primary schoools. A programme of eight
New Zealand features was presented
at the Filmmuseum in Frankfurt as part
of the cultural programme supporting
New Zealand as country of honour at the
Frankfurt Book Fair.
New content uploaded to
www.filmarchive.org.nz included
material to promote UNESCO’s World
Day for Audio Visual Heritage and several
hundred video items. Emphasis was
placed on social media and the year saw
significant growth on both the Facebook
page and Twitter account.
A strong series of exhibitions was presented in
the mediagallery and in Auckland, and several
shows were shared between locations. 2012
Curators-at-Large Jenny Gillam and Eugene
Hansen presented three shows, and Tina Makereti
was appointed as the 2013 Curator-at-Large. Alex
Porter’s Cinebooth exhibition, a personal minicinema experience, was a very popular attraction
in the cafe. In Auckland the ViewFinder window
at Auckland Public Library showed a continual
stream of images to a large audience of library
patrons.

SIT (Southern Institute of Technology) and the
Invercargill Public Library. The relaunch of Toitū
Otago Settlers Museum brought the network
to 14 sites. Medianet screenings were held
with partners in Invercargill and Nelson, and in
February a trial stand-alone version was supplied
for Te Matatini.
A review assessed the Archive’s publications to
evaluate purpose, reach, client focus, use of Te
Reo, and value for money, and considered a shift
from print to online. A new general brochure was
published, in addition to regular weekly screenings
and events publishing, tabletalkers, posters and
exhibition guides. New templates were made
to enable more in-house publishing and special
programmes were designed for the Festival of
Madness and Filmland Neuseeland.

During the year the Archive partnered with City
Gallery Wellington, the Museum of Wellington
City and Sea, WIFT, Script to Screen, Ngā Aho
Whakaari, the Writers Guild, Goethe Institut, Japan
Foundation, Spanish Embassy, Probus groups,
ARANZ, Lions organisations, the Historic Places
Trust, Weltec School of Creative Technologies,
Massey University, Victoria University, Auckland
Art Gallery, IPENZ, the mental health sector, and
many other institutions, schools, embassies and
local organisations to present audience-focused
programmes.

Content available on medianet increased to over
1,000 titles and two new partners were welcomed,
Film Archive
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RadioKey Performance Indicators

.............................................................................

YTD

target

Items acquired

1,219

1,150

Items preserved

1,158

1,000

Percentage of audio in public programmes

A review of
acquisition work
processes resulted
in a detailed report
covering the size
of backlogs of
unprocessed files,
an analysis of risk,
and an exploration
of solutions.

Notes: Year to date figures include Q1 results previously reported to RNZ prior to the October 2012 transfer.

SUMMARY

of work processes.

The acquisition target of 1,150 hours was
exceeded. An emphasis was placed on workflow,
and not creating a backlog of born digital files to be
processed as has occurred in the past.

Terms and conditions for a new location for
Sound Archives Ngā Taonga Kōrero in Radio New
Zealand’s Auckland building were agreed. The
new space will include two studios, a separate
tape cleaning area, on-site storage for the CD
collection and a small office area.

Analogue preservation resumed after an 18-month
hiatus following the 2011 Christchurch earthquake.
The target is not yet back to its pre-quake level
as staffing and facilities had been reduced. The
Digital Audio Tape digitisation project resumed
and results from phase 1 are expected in 20132014 under the digitisation project.
It was agreed that as Sound Archives Ngā
Taonga Kōrero has not previously reported on
access goals in this manner, the KPI related to the
percentage of the audio collection used in public
programmes would be delayed until 2013-2014.
During the year under review work was undertaken
to develop benchmarks for future reporting.

OVERVIEW
A highlight of 2012-2013 was the resumption
of preservation services following the 2011
earthquake and ensuing earthquake recovery
programme. At the same time, catalogue recovery
continued. A benefit of this work has been a
stocktake of items in the Archive.
A review of acquisition work processes resulted
in a detailed report covering the size of backlogs
of unprocessed files, an analysis of risk, and
an exploration of solutions. This will be a key
document in upcoming transformation
discussions and evaluation of potential synergies
10
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benchmark
established

A new lease was signed for the temporary
premises at Cashel Street in Christchurch
following the departure of RNZ. They provide
more room for existing staff and the digitisation
project, but some aspects remain undecided
due to earthquake-related building insurance
concerns.

OUTPUT

COLLECTION
Although they did not form a major part of the
review of acquisition work processes, a plan for
dealing with donations and deposits has been
earmarked as a key part of transformation
discussions and planning.
Cataloguing embarked on post-inventory
projects following the earthquake recovery
work. Cataloguing priorities, including routine
housekeeping tasks, database management tasks
and project work, were identified ahead of the
recruitment of a second cataloguer in September
2013.
Over 1,000 access requests were received, with
the last quarter bringing the busiest months. A
Memorandum of Understanding with RNZ for the

...

continuation of licensing services (and licence
fees) was agreed and signed.

PROTECTION
Storage facilities in Auckland and Christchurch
were stable. Minor adjustments were made to
the Christchurch air conditioning plant, and a
new air filter was required for the Henderson
plant. Earthquake-related remedial works are
being addressed by the landlord. Dust is entering
the Christchurch archive and a plan has been
formulated to seal the roller door.
Location of all archive material was the focus of
the earthquake recovery work. Some material
was moved between centres and updated in the
database. Problematic materials were identified
during the recovery programme and isolated as
per archive protocol. At-risk material has been
identified and will form part of digitisation planning
in 2013-2014.

May allowed for a small studio to be created along
with a temporary sorting area, and enabled the
moving of the temporary disc cleaning closer to
the archive, making the workflow more efficient.
Work continued on a plan for the storage of
digital files.
The need to address earthquake recovery and
transition issues led to a decision not to launch the
digitisation project in 2012-2013. A draft plan was
presented in June, awaiting appointment of a key
staff member to progress it, and the resolution of
storage issues for processing of digital files.

CONNECTION
Research into World War One holdings was
identified as a priority for audience development
and a total of 300 items were identified in the
collection. Radio staff have been involved in
Connect projects with the Film Archive, alongside
public and broadcaster requests.

The exit of RNZ from the Christchurch premises in
Film Archive
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Taha Key
Māori
Performance Indicators
In response to the
Archive’s objective
of building Māori
capability, and
as part of the
transformation
process underway,
the specialist Māori
language and
programme staff
were seconded to
a working group
to contribute to
the development
of Taha Māori
programmes and
activities.

.............................................................................

Q1

Q2

Q3

Q4

YTD

target

Taha Māori Collection
growth

482

430

402

572

1,886

1,750

% Taha Māori Collection
with complete record

-

-

-

6.7%

6.7%

5%

Notes: The percentage target for Taha Māori Collection with complete record is based on a sample set of
approximately 20,000 records that are considered to have significant Māori content and are identified in
the CMS as being either Taonga Māori Collection items or Māori Television Collection items.

SUMMARY
In response to the Archive’s objective of building
Māori capability, and in preparation for the
transformation process, the specialist Māori
language and programme staff were seconded to
a working group to contribute to the development
of Taha Māori programmes and activities. The
standardisation of records featured as a key
performance indicator over the 2012-2013 period,
underpinning the continuing development of the
Māori language catalogue. Reconnecting with
iwi representatives to update our Memoranda of
Understanding with them has been central to the
year’s activity.
The Film Archive entered into negotiations with
Te Māngai Pāho over the provision of archiving
services for the 21 iwi radio stations throughout
the country. The proposed operation will build
on the existing arrangements for the archiving
of contemporary Māori television and make
extensive use of digital technology. This important
archiving initiative will provide one of the first
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opportunities to harmonise Film Archive and
Sound Archives systems.

OVERVIEW
Initial work commenced on an audit of Collection
items identified as Taonga Māori or as having
significant Māori content; however, terms of
reference for a wider brief will be necessary
to yield the information required to develop
a strategy to fully address the needs of the
catalogue for Māori materials.
Regular liaison with iwi throughout the year
helped to determine priority lists of material for
preservation and/or digitisation, supporting the
Archive’s programme to re-engage meaningfully
with iwi to update and revitalise the Memoranda
of Understanding. These revised documents will
include an updated inventory of relevant items
in the collections, a plan for the establishment of
an access facility within rohe (iwinet) modelled
on the Archive’s medianet service, and advice
on the development of an internship to provide

...

.................................................................................................................................................................................
iwi with the necessary support for such a service.
Integration with the Sound Archives Ngā Taonga
Kōrero and the potential archiving of iwi radio
stations were also identified as matters for
inclusion in the MoU consultation.
The main focus throughout the year for the Kāhui
Whakarīrā working group has been the varied and
escalating demand for access to taonga, both
internally by staff for their various programmes
and externally by clients, researchers and
sometimes iwi themselves. There is an increasing
need to establish guidelines to meet the varied
demands for access without compromising or
undermining the obligations of the iwi as kaitiaki.
Processes for seeking and providing authorisation
will be greatly enhanced with the development of
regional access points (iwinet), which will provide
reference copies for immediate visual reference
and authorisation from iwi in keeping with tikanga
set out in the Memoranda of Understanding with
Iwi Māori.

OUTPUT
Statistics for the output for the Taha Māori
programme for 2012-2013 are included in the
divisional output statements of this report. Future
reporting will be provided as a separate divisional
contribution.
As part of its celebration of Te Wiki o Te Reo
Māori, the Film Archive hosted a number of events,
most notably a networking hui for staff from the
Film Archive, Archives New Zealand, National
Library, Alexander Turnbull Library, Creative
New Zealand, Ministry for Culture and Heritage
and Te Māngai Pāho, which featured a 50-minute
programme of Māori language material. The
second event was a special screening of the Tainui
Stevens’ documentary Let My Whakapapa Speak,
which traverses the Kōhanga Reo movement and
revitalisation of Te Reo Māori through the life story
of Dame Iritana Tāwhiwhirangi. Dame Iritana was
the guest of honour at the screening.
A programme of taonga from the Tairāwhiti (Ngāti
Porou, Rongowhakaata and Ngāi Tāmanuhiri
iwi) spanning five decades was presented to
a kaumātua hui in September 2012. Over 200
kaumātua were present at the screening, along

with tamariki from kura kaupapa and kōhanga
reo. This event prompted a subsequent visit from
representatives from Ngāi Tāmanuhiri to discuss
the deposit of their film and video collection,
amassed as part of their Waitangi Tribunal claims
process.
The Film Archive’s nomination for the UNESCO
Memory of the World Register was accepted at
a ceremony hosted by the annual conference of
the Archives and Records Association of New
Zealand (ARANZ) at Te Papa on 24 October
2012. Patu!, Merata Mita’s documentary film about
the 1981 Springbok Tour, was formally inducted
into the register by internationally celebrated
audiovisual archivist Ray Edmondson, along
with hours of footage from the tour shot by
other prominent New Zealand film makers and
preserved by the Film Archive. The event also
marked New Zealand’s contribution to the 2012
World Day for Audiovisual Heritage, another
UNESCO initiative.
The 63rd Berlin Internationale Filmfestspiele
(also known as the Berlinale) invited two works
to feature in their Berlinale series NATIVe - A
Journey into Indigenous Cinema, focusing on
landmark films made by indigenous film makers
around the world. Merata Mita’s Bastion Point: Day
507 and Saving Grace: Te Whakarauora Tāngatā
screened to a deeply appreciative audience
during the festival, which ran 7 - 17 February. These
taonga were accompanied and introduced by staff
member Heperi Mita (funded by the New Zealand
Film Commission), who also took part in a number
of panel discussions during the prestigious festival.

Regular liaison
with iwi throughout
the year helped to
determine priority
lists of material for
preservation and/
or digitisation,
supporting
the Archive’s
programme to
re-engage
meaningfully with
iwi to update
and revitalise the
Memoranda of
Understanding.

The Film Archive provided programming for Te
Matatini festival at Rotorua, 21 - 24 February 2013.
Confirmed attendance figures are unavailable;
however, it is estimated that some 195,000
attendees viewed the daily screening programmes
on the main stage, featuring early kapa haka
images. The Archive also had a desk inside
the Taonga Tent where the public could make
contact and ask questions about the Archive and
its services, including the deposit system. There
was also a digital access kiosk featuring taonga
from the Archive’s collection.
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Corporate
Services
Key Performance Indicators
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Q1
Operating surplus

(before depreciation and excluding
Saving Frames)

Reduction in waste

The operating
surplus (before
depreciation and
excluding Saving
Frames) exceeded
its target for the
year.

Q2

$59,825 $45,188 $58,640
%

2.5%

SUMMARY
The higher than anticipated operating surplus
reflects budget restraint across the Archive
operational business units through the first three
quarters of the year. The Archive did not achieve
its targeted 20% reduction in waste this year. In
retrospect, it was clear from the second quarter
that the target was overly ambitious. A target of
an additional 10% reduction will be set for the
coming year as a number of other areas for waste
reduction have been identified.

The audited accounts give details of the Film
Archive’s financial position and performance
for the year ended 30 June 2013. The operating
surplus (before depreciation and excluding Saving
Frames) exceeded its target for the year. At a
time of rising costs, particularly with respect to
insurance and fixed income levels, Corporate
Services are able to report that the Archive
has maintained control over its expenditure
across the board. The flattening out of insurance
premium increases gives some confidence that
cost controls on expenditure will be able to be
sustained in the coming year.
Human Resources and Organisational
Development capability has been enhanced by
the appointment of a dedicated HR Manager
and the establishment of a newly designated
position of HR Administrator as support. The
introduction of e-management tools (records
management, electronic forms) has alleviated
much of the previously paper-heavy nature of the
administration role. The HR Manager’s primary
focus was the completion of negotiations on
a Collective Employment Agreement for PSA
Film Archive
Annual Report 2012-2013

.....................................

6.3%

Q4

YTD

$77,871 Achieved
10.5%

10.5%

target
$5,000
20%

Notes: A workable matrix to measure ‘Reduction in waste’, based on the work of the Greening the Screen
initiative, was only established in Q2.

OVERVIEW
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Q3

staff, the updating of existing Human Resources
policies and protocols, and the implementation of
a formal performance management system.
In the area of e-management the Archive,
following analysis by the Director, Systems
Development and external expert advice, has
adopted a simple file and records management
system, Pataka Pepa, using existing infrastructure
and resources. It has been developed to provide
a platform for a future records management
application (Electronic Records Management
System). Retention and disposal schedules
have been drawn up for key HR, finance and
administrative records, based on Archives New
Zealand standards. A digitisation project has
been outlined for important paper files relating to
depositors and client services. A representative
group undertook training in the new records
system to support other staff in the incremental
roll-out of the new filing protocols.
The past year witnessed formal codification,
socialisation, agreement and ratification of
Archive operational policies and protocols.
The completion of negotiations on a Collective
Employment Agreement for PSA staff enabled a
number of HR and administrative policies to also
be finalised and created greater clarity for all staff.
All of the above has been achieved at the
same time as the successful implementation
of additional operational support systems
following the transfer of management of Sound
Archives Ngā Taonga Kōrero to the Archive. The
accountant in particular, working closely with the
Director, Radio, facilitated the smooth and efficient
transfer of services.

...

Significant remedial work on the roof guttering at
Te Anakura has been completed.
A major outstanding issue in 2012-2013 was
the lack of significant progress on stage two
of the programmed earthquake strengthening
at Te Anakura. In light of the experience of the
Canterbury earthquakes and the subsequent
revision of the building code, the Archive’s
engineers have been commissioned to ensure
the building reaches or exceeds 67% of the new
Building Code.

established with representatives from sector
Corporate Services managers to undertake
an analysis of the potential costs and benefits
of shared services and collaboration. The
working group provided an interim report on
its programme of work in April. It found that
a range of approaches were being taken with
shared services initiatives across government.
Martin Jenkins Ltd provided a draft report which
recommended a number of standardisation and
harmonisation strategies that are expected to
bear fruit in 2013-2014.

The Archive attended a number of Ministry for
Culture and Heritage agency forums during
the year. A cross-agency working group was
Film Archive
Annual Report 2012-2013
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The New Zealand Film Archive
Statement of Financial Performance
For the year ended 30 June 2013

2013

2012

1,034,137

994,530

2,020,000

2,020,000

790,368

-

Grants, Sponsorships and Donations

12,500

38,346

Interest Received

45,060

57,634

Archive Services

46,280

59,607

Archive Services - Radio

54,505

-

Mediaplex Gross Trading Income

125,214

118,995

200,000

200,000

Other Income

36,314

30,534

Total Income

4,364,378

3,519,646

2013

2012

COLLECT Division

751,090

765,619

PROTECT Division

901,853

1,017,194

CONNECT Division

688,284

687,462

ADMINISTRATION Division

1,214,913

1,082,575

RADIO Division

583,081

-

Mediaplex

127,300

131,880

Audit Fees

8,335

8,500

Interest Paid

11,651

13,011

4,286,507

3,706,241

77,871

(186,595)

(415,446)

(411,696)

(415,446)

(411,696)

(337,575)

(598,291)

Income

Note

Lottery Grants Board
Ministry for Culture and Heritage
Ministry for Culture and Heritage - Radio

Te Māngai Pāho

Expenditure

Note

Total Expenditure

Operating Surplus/(Deficit) before Depreciation
Less Depreciation

Net (Deficit) for the year

4

$

$

$

$

The notes on pages 21 to 27, and the statement of accounting policies on page 21, form an integral part of these financial statements.
Film Archive
Annual Report 2012-2013

17

.....................................

................................................................................................................................................................................. ..

The New Zealand Film Archive
Statement of Movements in Equity
For the year ended 30 June 2013

2013

2012

5,314,404

5,912,695

(337,575)

(598,291)

Accumulated Funds as at 30 June

4,976,829

5,314,404

Total Equity as at 30 June

4,976,829

5,314,404

Income
Accumulated Funds as at 1 July
Net (Deficit) for the Year

18
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The New Zealand Film Archive
Statement of Financial Position
As at 30 June 2013

Note
Equity

2013

2012

4,976,829

5,314,404

304,040

308,222

34,423

20,333

5,562

5,485

950,000

956,991

2,817

14,939

20,154

-

1,316,996

1,305,970

272,975

164,647

78,564

93,240

150,000

32,960

208,367

118,138

33,738

33,635

-

11,959

97,180

-

840,824

454,579

476,172

851,391

$

$

Represented by:
Current Assets
Cash and Bank of New Zealand Accounts
Accounts Receivable

6

Inventory
Bank Term Deposits
Sundry Accruals for Income

13

GST Receivable
Less Current Liabilities
Accounts Payable
Sundry Accruals
Income Received in Advance

12

Employee Entitlements
Term Loan
GST Payable
SANTK Assets Finance Lease

15

Net Working Capital
Less Long Term Liability

140,399

162,589

15

113,641

-

4

4,754,697

4,625,602

4,976,829

5,314,404

Bank of New Zealand Term Loan Plimmerton Development

SANTK Assets Finance Lease
Non Current Assets
Property, Plant and Equipment
Total Net Assets

							
The
Trustees approve and issue the financial statements for the year ended 30 June 2013.
			

Film Archive
Annual Report 2012-2013

19

.....................................

................................................................................................................................................................................. ..

The New Zealand Film Archive
Statement of Cash Flows
For the year ended 30 June 2013

2013

2012

4,317,349

3,492,888

Interest Received

45,060

57,634

GST Payments/Receipts (Net)

(32,112)

25,843

4,330,297

3,576,364

(3,974,008)

(3,721,877)

(11,651)

(13,011)

(3,985,659)

(3,734,888)

344,638

(158,523)

(544,543)

(280,587)

188,733

(20,739)

(355,811)

(301,326)

(11,173)

(459,849)

1,265,213

1,725,062

1,254,040

1,265,213

Cash and Bank of New Zealand Accounts

304,040

308,222

Bank Term Deposits

950,000

956,991

1,254,040

1,265,213

Note

$

$

Cash Flows From Operating Activities
Cash was provided from:
Grants and Sponsorships, Donations
and Receipts from Customers

Cash was applied to:
Payment to Suppliers and Employees
Interest paid

Net Cash Flow From Operating Activities

5

Cash Flows From Investing Activities
Cash was applied to:
Purchase of Property, Plant and Equipment
Cash Flows From Financing Activities
Cash was applied to:
Bank of New Zealand Term Loan
Net Cash Flow from Investing and Financing Activities
Net (Decrease) in Cash Held
Add Opening Cash Brought Forward
Represented By:
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The New Zealand Film Archive
Notes to the Financial Statements
As at 30 June 2013
1

REPORTING ENTITY
The New Zealand Film Archive (‘The Film Archive’) was incorporated under the Charitable Trusts Act on 9 March 1981. The Film Archive operates a
film, radio and television archive to preserve New Zealand’s audiovisual materials for the enrichment and entertainment of the people of New Zealand.
The Film Archive is a charitable entity under the Charities Act 2005

2

STATEMENT OF ACCOUNTING POLICIES
General Accounting Policies
General accounting principles recognised as appropriate in the preparation of these financial statements are:
The measurement base adopted is that of historical cost.				
The accounts have been prepaid on a going concern basis.				
Specific Accounting Policies				
The following specific accounting policies have been applied in the preparation of the financial statements:				
Revenue				
Revenues are derived and recognised as follows:				
Government grants received from the Ministry for Culture and Heritage and the Lottery Grants Board are recognised when the income is 		
received or when the specific services have been performed.				
All other income is recognised at the time the services are rendered.				
Mediaplex revenue is recognised at the time cash sales occur.				
Donations of archive material are not recognised due to The Film Archives role as custodian, not owner, of such material.				
Property, Plant and Equipment				
Property, Plant and Equipment is recorded at cost less accumulated depreciation. No monetary valuation has been made for the donation 		
of films, videos and documentation material which form part of The Film Archive collection. The Film Archive collection consists of over 		
160,000 titles ranging from 30 second television commercials to full length feature films and including radio programmes and sound 			
recordings. In most cases The Film Archive acts as a custodian and does not own the rights to commercially exploit the collection.		
Depreciation
Property, Plant and Equipment is depreciated using the straight line method. Items under $500 have been fully depreciated in the year
of purchase.
Specific depreciation rates are:
Property Assets
2% to 10% p.a.
Non Property Assets 20% p.a.
There is no depreciation on land.
Accounts Receivable
Accounts Receivable has been valued at expected net realisable value.
Inventories
Inventories are recognised at the lower of cost, which is determined on a first-in first out basis, and net realisable value.
Taxation
There has been no taxation provided in the financial statements as income derived by The Film Archive is for charitable purposes and The Film 		
Archive is exempt from income tax.
Employee Entitlements
Annual Leave is recognised on an entitlement basis and costs are calculated using present values.
Sponsorships
Sponsorship received by way of cash or goods and services is recorded in the financial statements at the value of cash received or the prudently 		
assessed value of the goods and services received.
Goods and Services Tax (‘GST’)
Amounts are shown net of GST with the exception of accounts receivable and accounts payable.				
Changes in accounting policies				
There have been no changes in accounting policies. All policies have been applied on bases consistent with those used in previous years.		
Differential Reporting				
The Film Archive qualifies for differential reporting exemption as it is not publicly accountable and it is not large.				
All differential reporting exceptions have been taken other than cashflow. (2012: same).
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The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2013
3

INCOME FROM MINISTRY FOR CULTURE AND HERITAGE
General Accounting Policies
In June 2010, the Film Archive received one-off funding of $2,000,000 (excluding GST) from the Ministry for Culture and Heritage (‘MCH’),
which was taken to income in 2009/2010 Financial Year. The funds have been applied to the third year of a four-year programme of a special purpose
project of film preservation called Saving Frames.
The Saving Frames project can be summarised as follows:

2013

2012

1,030,972

1,565,222

29,156

54,310

1,060,128

1,619,532

(404,512)

(482,496)

(32,221)

(34,117)

Saving Frames Fixed Assets (NBV)

(30,463)

(71,947)

Total Saving Frames Funds Used

(467,196)

(588,560)

592,932

1,030,972

$

MCH Funding Opening Balance as at 1 July 2012
Interest received

$

Less:
Saving Frames Core Expenditure
Depreciation

Balance remaining as at 30 June 2013
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The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2013
4

PROPERTY, PLANT AND EQUIPMENT

$

2013
Current Year
Depreciation

2013
Accum.
Depn.

2013
Book Value

91,237

11,653

60,458

30,779

88,958

1,187

86,123

2,835

857,669

90,876

612,101

245,568

8,358

1,700

5,100

3,258

28,108

-

28,108

-

Medialaboratory

772,661

79,750

513,510

259,150

Research Library

90,372

8,351

90,372

-

Assets under $500

17,094

-

17,094

-

Radio Assets

38,602

469

469

38,133

283,722

53,901

53,901

229,821

23,405

-

-

23,405

Plimmerton Land

253,590

-

-

253,590

Plimmerton Building

579,902

11,598

25,129

554,773

37,215

1,536

37,215

-

Taranaki Street Refurbishment

1,961,214

111,212

1,028,140

933,074

Taranaki Street Building

2,128,717

42,341

444,786

1,683,931

Taranaki Street Land

495,000

-

-

495,000

72,376

872

70,996

1,380

7,828,200

415,446

3,073,503

4,754,697

2013
Closing Cost
This financial year

$

$

$

Non-Property Fixed Assets
Furniture and Carpet
Fittings
Equipment
Motor Vehicle
Last Film Search Assets

SANTK Assets - Finance Lease
Property Fixed Assets
Nitrate Store

Buckle Street Refurbishment

Auckland Office Fit-out
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The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2013
4

PROPERTY, PLANT AND EQUIPMENT CONTINUED...

$

2012
Current Year
Depreciation

2012
Accum.
Depn.

2012
Book Value

Furniture and Carpet

84,456

9,092

48,805

35,651

Fittings

88,958

1,078

84,936

4,022

753,422

78,770

521,225

232,197

8,358

1,700

3,400

4,958

28,108

-

28,108

-

Medialaboratory

709,976

122,706

433,760

276,216

Research Library

90,372

18,074

82,021

8,351

Assets under $500

17,094

2,952

17,094

-

Plimmerton Land

253,590

-

-

253,590

Plimmerton Building

579,902

11,598

13,531

566,371

37,215

3,722

35,680

1,536

Taranaki Street Refurbishment

1,961,215

111,212

916,928

1,044,286

Taranaki Street Building

2,103,619

40,971

402,445

1,701,174

Taranaki Street Land

495,000

-

-

495,000

72,376

9,821

70,126

2,250

7,283,661

411,695

2,658,059

4,625,602

2012
Closing Cost
Last financial year

$

$

$

Non-Property Fixed Assets

Equipment
Motor Vehicle
Last Film Search Assets

Property Fixed Assets

Buckle Street Refurbishment

Auckland Office Fit-out

The Film Archive owns land and buildings at 84 Taranaki Street. These were recorded in the financial statements at the original purchase price of $2,500,000
as at the date of purchase on 3 July 2002. The latest valuation for Insurance purposes dated 22 June 2011 of the land and buildings is $5,919,000 up from
$5,045,000. QV has issued a new valuation as at 1 September 2012 with the Land Value being $1,450,000 and the Value of Improvements being $1,850,000
which gives a Total CV of $3,300,000. The property at 21 Northpoint Street was bought for the initial amount of $253,590 on 2 September 2009, and has a Rating
Valuation of $480,000 as at 1 September 2010. A new Valuation is due on 1 September 2013.
The Film Archive has provided security over land and buildings at 84 Taranaki Street which has been pledged as security on the Plimmerton Term Loan.
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The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2013
5

CASH FLOW STATEMENT RECONCILIATION
Reconciliation of cash flows from operating activities.

2013

2012

(337,575)

(598,291)

415,446

411,696

(Increase)/Decrease in Accounts Receivable

(14,090)

45,813

Increase/(Decrease) in Accounts Payable and Employee Entitlements

198,563

(52,111)

(Decrease) in Sundry Accruals

(14,677)

(9,292)

(Decrease) Increase in Net GST

(32,113)

25,843

(77)

(202)

117,040

32,960

Decrease/(Increase) in Sundry Accruals for Income

12,121

(14,939)

Net Cash inflow/(outflow) from Operating Activities

344,638

(158,523)

2013

2012

34,423

20,333

34,423

20,333

$

Net (Deficit) Surplus for the year

$

Non – Cash Items
Plus Depreciation
Movement in Working Capital Items

(Increase) in Inventory
Increase in Income Received in Advance

6

ACCOUNTS RECEIVABLE

$

Accounts Receivable

7

$

FINANCIAL INSTRUMENTS
Fair Values 						
The financial assets and liabilities of The Film Archive include Bank Deposits, Accounts Receivable Accounts Payable and a Bank of New Zealand 		
Term Loan. The basis of recognition of the financial Instruments is that the carrying amount of the financial assets or liabilities are considered to be 		
equivalent to their fair value.							
Credit Risk							
In the normal course of its business The Film Archive incurs credit risk from accounts receivable and bank deposits. Apart from this The Film Archive
does not have any other credit risks (2012: $nil).
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The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2013
8

CONTINGENT LIABILITIES AND CAPITAL COMMITMENTS
There are no contingent liabilities at year-end. The south wall of the Taranaki Street building will need to be strengthened to meet the Wellington City
Council earthquake standards in the 2013/14 financial year, at an approximate cost of $30,000.

9

SEGMENT ACCOUNTING
The Film Archive and Sound Archive operates in only one segment providing film, television and radio archiving services in New Zealand.

10

EMPLOYEE ENTITLEMENTS

2013

2012

2,879,903

2,563,715

70,000

67,000

2,949,903

2,630,715

$

Employee Entitlements
Trustee Board Fees
Total

11

$

NON CANCELLABLE OPERATING LEASE COMMITMENTS
The Auckland Office lease at 300 Karangahape Road has a 6 month lease renewable on 31 December 2013.

2013

2012

14,031

12,546

14,031

12,546

Rental due in 1 year

14,980

-

Total Lease Liability

14,980

-

Rental due in 1 year

88,351

-

Total Lease Liability

88,351

-

2013

2012

-

32,960

MCH Funding for Radio Digitisation Project

150,000

-

Total

150,000

32,960

300 Karanghape Road
Rental due in 1 year (includes OPEX of $458 pm)
Total Lease Liability

$

$

Level 3, 171 Hobson Street

Unit 6, 324 Cashel St

12

INCOME RECEIVED IN ADVANCE

$

Ministry for Culture and Heritage - Due Diligence costs for transfer of

$

The Sound Archives
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The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2013
13

SUNDRY ACCRUALS FOR INCOME

2013

2012

Wellington Community Trust Board

-

10,000

Receivable from IRD

-

4,939

2,817

-

2,817

14,939

2013

2012

Not later than one year

97,180

-

Later than 1 year and not later than five years

113,641

-

-

-

$

Interest on Term Deposit

14

SUBSEQUENT EVENTS
There have been no events subsequent to balance date requiring disclosure in the financial statements.

15

SANTK ASSETS FINANCE LEASE

$

Later than five years

$

$

210,821

-

Minimum future lease payments(*)

210,821

-

Present value of minimum lease payments

228,992

-

228,992

-

Current borrowings

97,180

-

Non-current borrowings

113,641

-

210,821

-

Classified as:

(*) Minimum lease payments includes the aggregate of all lease payments and any guaranteed residual.
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BOARD MEMBERS
Louise Baker (7)
Derek Fox (7)
Judith Fyfe (6)
Nathan Hoturoa Gray (7)
Jane Kominik (Chair) (7)
Morrie Love (7)
Charles Purcell (Treasurer)
During 2012-2013 the Board of Trustees met on
seven occasions. Attendance at meetings by
Board members noted above.
CONVOCATION MEMBERS
Kath Akuhata-Brown
Louise Baker
Peter Burger
Margaret Dagg
Waana Davis
Graeme Everton
Derek Fox
Judith Fyfe
Briar Grace-Smith
Libby Hakaraia
Nathan Hoturoa Gray
Angeline Greensill
Jane Kominik
Te Rau Kupenga
Robin Laing
Morrie Love (Convocation President)
Jeremy Macey
Yvonne Mackay
Mike Nicolaidi
Susan Ord
Dr Anne Phillips
Chris Prowse
Manutai Schuster
Lindsay Shelton
Chris Wikaira
STAFF MEMBERS
New Zealand Film Archive
Bruce Anderson
Paula Booker
Kirsty Bruce
Alex Burton
Virginia Callanan
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David Coventry
Sarah Davy
Richard Falkner
Shane Farrow
Olivia Foster-Chard
Jakki Galloway
Siobhan Garrett
Chris Gilman
Tia Greenaway
Kiri Griffin
Oscar Halberg
Rosemary Hancock
Shara Hudson
Claire Jameson
Anne Jenkins
Mike Kennedy
David Klein
Huia Kopua
Jamie Lean
Leslie Lewis
Diane McAllen
Louise McCrone
Finn McGill
Dan McKirdy
Hinekaa Mako
Owen Mann
Nic Marshall
Kapoi Mathieson
Hepi Mita
Julian Millar
Mishelle Muagututi’a
Kelvin Neal
Kurt Otzen
Jane Paul
Diane Pivac
Esther Prestidge
Ellen Pullar
Zak Reddan
Joanna Richards
Emma Richardson
Don Roa
Geoff Rogers
Rosie Rowe
Steve Russell
Reiner Schoenbrunn
Daniel Shaw
Frank Stark
Mark Sweeney
Te Iwa Tamaki

James Taylor
Hope Tioro
Greg Weiss
Adrian Wagner
Lawrence Wharerau
Amanda White
Kristen Wineera
Sound Archives Ngā
Taonga Kōrero
Tim Bathgate
Jim Hunia
Emmanuelle Jacques
Sarah Johnston
John Kelcher
Karen Neill
Marie O’Connell
Alex Porter
Gareth Watkins
Lyn Wilson

Funders

... .................................................................................................................................................................................
PROGRAMME FUNDERS
Lottery Grants Board
Ministry for Culture and Heritage
Te Māngai Pāho
SAVING FRAMES CONTRIBUTORS
Northpoint (Plimmerton) Storage Facility
Pub Charity
Stout Trust
Trusts Charitable Foundation
Scientia Trust
Adam Foundation, Patsy Reddy and David
Gascoigne, Barrie Saunders, Lindsay Shelton, Jane
Kominik, Yvonne Mackay, Doug Eckhoff, David
Compton, Michael Houstoun and Mike Nicolaidi,
John and Mary Marshall
Nitrate Storage Facility
Pub Charity
Wellington Community Trust
Four Winds Foundation Limited
Infinity Foundation Limited
Mana Community Grants Foundation
Jane Kominik

JONATHAN DENNIS LIBRARY
Canterbury Community Trust
Community Trust of Wellington
Trust Waikato
Eastern and Central Community Trust
Bay Trust
Mid and South Canterbury Community Trust
Whanganui Foundation
West Coast Community Trust
MEDIAPLEX FOUNDING PARTNERS
Lion Foundation
New Zealand Community Trust
Pelorus Trust
Pub Charity
MEDIAPLEX FOUNDING SPONSORS
Samsung
Wattyl Taubmans
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The offices of the New Zealand Film Archive are located
at 84 Taranaki Street, Wellington,
New Zealand.
Enquiries should be addressed to
PO Box 11449, Wellington 6142, New Zealand or
requests@nzfa.org.nz or +64 4 384 7647.
Further information about the Film Archive, its
collections and operations can be obtained at

www.filmarchive.org.nz
The head office of Sound Archives Ngā Taonga Kōrero
is located at Unit 6, 324 Cashel Street, Christchurch,
New Zealand.
Enquiries should be addressed to PO Box 909,
Christchurch 8140, New Zealand or
info@soundarchives.co.nz or +64 3 374 8440.
Further information about Sound Archives its
collections and operations can be obtained at
www.soundarchives.co.nz

